BedSheets
SERIES (1

/\A‘/\%PY‘“V (e



THE INSPIRATION
UNFOLDING MARIA FRAGOUDAKI’'S
BedSheets

The basic idea for Maria Fragoudaki’s project “The Dual-
ity of Freedom” was born one year ago.

Waking up one morning and looking at her bed, she
began to reflect upon the concept of personal free-
dom, entering into contradictory emotional worlds.
What happens to our subconscious when we sleep?
When do we feel free and when are we truly free?

The next day, she began to take photographs of other
people’s BedSheets. Each day was a photograph. Each
photograph was a BedSheet. And each BedSheet cov-
ered an emotion.

In our beds, we are free. How about when we leave
them, she began to wonder, seesawing spiritually and
mentally between the two sides of freedom.

Striving to find balance between the two opposing defin-
itions of freedom, she was led to create “BedSheets,” a
series of three-dimensional sculptured canvases, where
the sheets take on the form of emotions, for herself and
for the recipients of her art.

BedSheets

H EMIMNEYZH

—ETYAITONTAXZ TA ZENTONIA
THZ MAPIAYX OPAT KOYAAKH

H Baoikr 18¢a yia 1o €pyo TG Mapiag ®paykouddkn «The Duality
of Freedom» yevvrBnke éva xpdvo npiv.

ZunvavTag éva npwi Kal Kormadovtag 1o KPEeRAT Tng, auBdpun-
Ta GPXIOE va GUANOYIETaI TNV €VvoIa TG NPOCWIKAG EAEUBEPITC,
unaivovTag og ETEPOKANTOUG CUVAICONPATIKOUG KOOHOUG. Ti GUP-
Baivel pe To unocuveidnTd pag 6Tav KoIWOPAOTE; MOTE €iacTE Kal
note aicBavopacte aAn B1v & eAelBepo;

Tnv enépevn pépa Eekivnoe va QwToypa®iCel Ta oevTovia GAAWV.
KdBe pépa ritav kai pia pwroypagia. KaBe pwroypapia Atav kal
€va oevTovI. Kail kdBe cevTovi okénale and éva cuvaiotnpa.

270 KPERAT pag eiacTe eAeUBepOI. loxUel, duwg, To idIo E&w; Gp-
XIOE VO QVapWTIETAl, OE KIA NVEUATIKA KAl YUXIKA TPAUNAAQ JE TIG
dUo nNAeupEg Tng EAeubepiag.

MpoonabwvTag va Icopponnioel avdueoa oe SUo avTiBeToug Npoo-
dlopiopoug Tou duicuol TNG EAeuBepiag, odnyrbnke oTnv eIKAcTI-
KN TG oelpd «BedSheets». Mia oeipd yAuntwv-kapRadwy, Tpiodid-
OTaTNG PHOPPNG, OMOU TO GEVTOVI NAIPVEI TN HOP@N CUVAICBNUATOG
yia Ty d1a Kal TOUG AnOdEKTEG TNG TEXVNG TNG.
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SOME THOUGHTS ON FREEDOM

The BedSheets harbor freedom like the struggle with ourselves.

That perpetual and bidirectional struggle, outwards and inwards;

In other words with ourselves,

But not without the Other.

Extroversion and introversion switching places in the quest for balance.

The representatives of ourselves or of our many selves are expressed by our fellow citizens,
Our friends, our family and, finally, our ideas

And our actions themselves.

Our movements in space.

But which space? The space we define and is, in turn, defined by the us and the you!
A sheet sets the boundaries and transfers movement or takes on movement

From the body that it enfolds.

The wrapping helps or hinders, inspires or limits,

Gives shape and protects or rips and reveals!

The cover is often the most powerful challenge urging us towards exploration.

ZKEWEIZ A THN EAEYOEPIA

«Ta EIKAOTIKG GEVTOVIa PINOEEVOUV TNV EAEUBEPIO» AV TOV AYWVa E TOV EQUTO PAG.

Tov aévao Kal aupidpoo aymva, Npog Ta €Ew Kal MPOG Ta YEGA, E TOV EQUTO LAG,
QMG OXI xwpig Tov ANOV.

EEwoTpépeia Kal evOOOTREPEIQ EVAANICTOVTAI E OTOXO TNV IG0PEOMIA.

‘Oyeig Tou eauToU pag ekPPAZovVTal e TOUG GUUNOAITEG Jag, TOUG (IAOUG Hag,

TNV OIKOYEVEIG HaG, TIG IBEEG, TIG NPAEEIG KAl TIG KIVACEIG JaG HECA OTOV XWPO.

AN noiov xwpo; Tov Xxwpo nou opifoupe kal NdAl kaBopieTal and To EUEIQ kal TO ECEIC.
‘Eva cevTovi oploBeTel kal peTadidel kivnon rn npocAapBaver kivnon and To GwUa NoU TUAIVEL
To nepmUAyua BonBder i eunodicel, epnvéel 1 neplopilel,

OXNPATIZEl Kal NPOCTATEVEI ' OXICETAI KAl ArOKAAUNTE!!

To nepiBAnua gival cuxva n MEOKANCN N MIO IOXUPNA YIa va MPOCEAKUCE! TNV avaghTnon».

MARIA FRAGOUDAKI / MAPIA ®PATKOYAAKH
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BedSheets
THE DUALITY OF FREEDOM

The first time that Maria Fragoudaki showed any part of her “BedSheets” project was
in the autumn of 2016, at the Jewish Museum of Greece, in a solo exhibition entitled
“FORM/Less".

Movement, colour and shapes are absorbed into the fabric and left alone to dry.

These three-dimensional art works that are like immobilised BedSheets onto which
she “lays down” her viewers, sometimes awkwardly or in a state of confrontation,
sometimes peacefully and safely. The artist invites her audience to discover different
kinds of “BedSheets” - in other words, human contact and experiences. What is it that
hides beneath the BedSheets? Is it total freedom? Is it our pure subconscious?

WHAT IS IT, ULTIMATELY, THAT HIDES
BENEATH THE BEDSHEETS? IS IT TOTAL
FREEDOM? IS IT OUR PURE SUBCONSCIOUS?

Persisting with a game/trap of duality, Maria Fragoudaki has chosen to augment her
project “BedSheets” with a new dimension: 3D Mapping projection.

“BedSheets — The Duality of Freedom” seeks to interpret and to communicate the
movement of the body on the sheets, which is connected to the deeper meaning of
freedom: of the individual, of society, of the citizen.

The BedSheets have now escaped from the beds, the houses and the artist’s can-
vases, transformed into three-dimensional digital forms that wrap themselves around
buildings of big cities.
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BedSheets
O AYIZMOY THY EAEYOEPIAY

H npwt @opd nou n Mapia Gpaykouddkn Napousiace PEPOG TNG EVOTNTAG AUTAG ATavV
T0 POIVONWPO Tou 2016 oTo ERpaikd Mouceio Tng EAAGDOG, oTnv aTopiknh Tng ékBeon e
iAo «<FORM/Less».

Kivnon, xpwpa karl oper anoppo®wvTal and 1o UGacpa Ki agrivovial eAeUBepa, va
OTEYVADOOUV.

Ta €pya NG TPICJIGCTATA, AV AKIVNTONOINKEVA CEVTOVIQ, NAVW OTA OMnoia «EANAWVER»
Tov Beath TNG, NATE AUNXAVO KAl QVTIMETWO HE TOV D10 TOU TOV £aUTO, NOTE YAAVIO Kal

ao@ain. H eIkaoTIKOG MPOCKAAET TO KOIVO TNG GE DIAPOPETIKOUG TUMOUG «GEVTOVIGV»,
SnAadh avBPWNIVWV ENAPWV KAl EUMEIPIV.

TIKPYBETAI KATQ AIO TA2ZENTONIA,
HANOAYTH EAEYOEPIA;
TO KABGAPO YTTOZYNEIAHTO MAZ;,

Enipévovtag o€ éva «naixvidi» Tou dirtou, n Mapia Gpaykouddkn enAéyel va dWOE! pia
véa didoTaon oTo €pyo TG «BedSheets»: 1o 3D Mapping projection.

To épyo «BedSheets — The Duality of Freedom» eniditkel va ETAPEPE! GTOV KOOHO Kal
Va EPUNVEUCEI EIKACTIKA TNV KivNoN TOU 0wUaTog NAvw OTO CEVTOVI, 0AV AUTA VA CUVOEE-
Tal pe pia Babid évvoia Tng EAeuBepiag: Tou atépou, Tou MOAITN, TNG KOIVWVIaG.

Ta oevtévia NAéov €xouv dpaneTeloel anod Ta KPePATIA KAl TOUG KAUBAJES TNG EIKACTI-
KOU Kal HETAPOP@WOVOVTAI OE HIA WNPIAKNA TRIGdIACTATN HoP®n, TUNYOVTAG TA KTipIA Twv
UEYAAOUNOAEWV.



BedSheets

& 3D MAPPING URBAN PROJECTION
AN INTERVENTION THAT DOESN’T DESTROY THE CITY

In the spring of 2017, the visual artist Maria Fragoudaki presents, for the first time in Athens, a 3D MAPPING
projection onto the fagade of a historical building of the Greek capital. Citizens will watch the familiar look
of the building gradually fade until it is completely lost. The object of the 3D MAPPING projection is to point
out the light and the dark side of freedom and its absence. Passersby are awakened and drawn, uninvited,
into the world of art. They see, they hear, they think and they reflect. Are they free?

Through her art and her ideas, Maria Fragoudaki takes the viewer from momentary imprisonment to im-
pression, and from impression to doubt, posing the enormous questions surrounding human freedom.
From historical buildings and civil spaces to shopping malls, 3D MAPPING VIDEO PROJECTION has been
used in several cities across the world. The illusion of the image transfixes the citizens, regardless of their
age, gender, race or political beliefs. It “freezes” them for a short time in a moment of total freedom.

A NEW TECHNOLOGY IN THE VISUAL ARTS

3D MAPPING stems from “BUILDING INFORMATION MODELING” (BIM), a practice first used by the
American architect Phil Bernstein. The term was first implemented in 1987 by Graphisoft. The proposed
definition by the National BIM Standards Committee (NBIMS) defines building information modeling as “a
digital representation of physical and functional characteristics of a facility. As such it serves as a shared
knowledge resource for information about a facility forming a reliable basis for decision-makingits lifecycle
from inception onward.”

In other words, it is a fast and dynamic process of feedback.

People live their experience in various and contradictory ways, each defining a different identity. Culture
emerges as alived experience, while representations play an important part in shaping those beliefs. This
is the point where the culture industry comes in — with the support of technology — to create visuals and
organize cultural activities.
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MARIA FRAGOUDAKI EMPLOYS VIDEO
PROJECTION MAPPING AS A NEW FORM

OF EXPRESSION THAT CONVERTS HER ART,

IN THIS CASE THE BEDSHEETS SERIES, INTO

A 3D PROJECTION, ADDING A NEW DIMENSION
rO HER COMMUNICATION WITH HER AUDIENCE.

Maria Fragoudaki employs Video Projection Mapping as a new form of expression that
converts her art, in this case the BedSheets series, into a 3D projection, adding a new
dimension to her communication with her audience. Using this innovative technology,
she projects her work, complete with sound, onto historical buildings, whose facades
become interactive canvases.

A DIALOGUE WITH THE CITY

3D Mapping is a form of artistic expression that DOES NOT DESTROY the urban land-
scape. Itis a perfectly safe form of art that can transform any type of building with which
the artist wishes to intervene.

There is absolutely no wear or material damage done to the building, a fact that helps
preserve the city’s aesthetics while presenting a new expression that has respect for
architecture.

The aim of the creator is to cause an “optical lllusion”, to warp the main structural features
of the building, imbuing it with movement through various visual effects that intervene
with the three-dimensional form, creating a “dialogue” between the artist and the city.
Maria Fragoudaki puts forth another great question of personal freedom and pulls back
her sheets to uncover two opposites: unhindered expression, free of commitments, and
law and ethics and civic education, as defined within the margins of society.



BedSheets

& 3D MAPPING URBAN PROJECTION
MIA TTAPEMBAZH MOY AEN KATAZTPE®EI THN MOAH

Tnv dvoign Tou 2017, n eikaoTikdg Mapia Opaykouddkn Napoucidlel, yia npdt Gopd otnv ABrva, 3D
MAPPING projection ndvw o€ npdooyn IGTOPIKOU KTIPIoU TNG EANVIKAG NpwTeloucad. H yvdpiun oToug
MOAITEG NAEUPA TOU KTIpIOU OPVEI O apyd puBlod PEXPI Mou Ba xaBei evTEA®G. To QVTIKEIUEVO TNG NPORO-
g 3D MAPPING BacieTal oTh pwTeivi kal GKoTEIVA MAEUPG Tou EAeUBepou kail Aveheubepou. O nepa-
OTIKOG EQPVIAZETAI KAl UNAiVEI GKAAESTOG GTOV KOGHO TNG TEXVNG. BAENEI, GKOUEI, CKEPTETAI, MPOBANLIATI-
ZeTal. Eival eAeUBepog;

Méoa and v idia g v Téxvn Kar 10€a, kavel Tov Beati va nepdoel and Tn GTIyHIaia AIXHAADTION oTnv
evTinwon Kar and Tnv eviinwon oTnv apgioRriTnon, BETovTag 1o TEPAOTIO EPWTNHA NEPT EAEUBEPIAG TOU
avepwnou.

Anb 16TopIKG KTipIa Kal MONTIKOUG XWPOUG PEXPI EUNOPIKG KévTpa, To 3D MAPPING VIDEO PROJECTION
£Xel XxpnolonoInBel o€ IAPOPEG NOAEIG TOU KOGHOU. H opBaAUandTn TnG EIKOVAG KABNAWVEI TOUG MOA-
TEQ, AVEEQPTATWG NAIKIOG, PUAOU, XPWHATOC, MOAITIKWY NENOIBACEWV. TOUG «NaywVel» yia Aiya AenTd, o pia
arpéopalpa andAuTNg EIPHvNG.

MIA NEA TEXNOAOTIA =TIZ EIKAZTIKEZ TEXNEZ

To 3D MAPPING nnydéZel and tov 6po «BUILDING INFORMATION MODELING» (BIM). Eixe xpnaiponoinBef
yia npwtn eopd and Tov Apepikavé apxitéktova Phil Bernstein. H npatn epappoyr Tou 6pou €yive To 1987
ané v etaipeia Graphisoft. O npoteivépevog opioudg TG Alebvoug Enimponng Mpotunwv BIM (National
BIM Standards Committee — NBIMS) opicei 1o Building Information Modeling wg «Jia oAokAnpwpévn yn-
@IaKA avanapdoTacn TwV PUOIKWY KAl AEITOUPYIKWY XAPAKTNPICTIKWY Piag unodopna. Eva povtého BIM
anoTeAel NNy NANPOMOPIGV YIa €va KTipIo-unodopun, dNUIoUPYOVTAg €101 pia agionioTn Bdon yia Tn Ayn
BeATiwpévwy anopdaoewv og OAo Tov KUKAO {wng, nou eival diaBéaiun and Ta nio npwiga otadia TG oxedi-
QoTIKAG CUAMNYNG €W TNV KATEDAPICN».

Me GAa Adyia, NPOKEITal yia pia TaxUTatn Kal SUVAIKA TpogodoTNoN NANPOPOIAG.
O1 GvBpwnol Bihvouv TNV UNEIPIa TOUG HE NOIKIAOUG Kal avTipaTikoug Tpdnoug, kabopidovtag o kabévag
pia TautétnTa dlapopeTikA. O NOATIopdS dlapaivetal wg pia Biwpévn EUNEINIa, £V Ol AVaNapAcTACEIQ
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KATEXOUV ONPAaVTIKG POAO OTN SIAUOPPGWON QUTWY TWV AVTIANYWEWV. Z€ auTO TO ONUEIO ENioTPaTEVETAl N
MOAITIOTIKA Blopnxavia —pe Tv unooTAPIEN TNG TEXVOAOYIag— nou dnpioupyei Beduata Kal SIopyavavel
MOAITIOTIKEG EKDNAWOEIG,

H Mapia ®paykouddkn xpnaolponolei 1o Video Projection Mapping wg pia véa Hop®r €kpPacng Nou Je-
TATPENEI TNV TEXVN TNG, OTNV NPOKEILEVN pAcn TNV evoTnTa Twv «BedSheets», oe 3D NpoRoAn, divovtag
pia véa didoTacn oTnv ENIKOIVAWVIA TNG KE TO Kovd. Me auTov Tov NpwTondpo Tpono NPoBAAel To £pyo
TNG O€ I0TOPIKG KTIPIa, TwV Onoiwv o NPocOYEIq yivovTtal SIadpacTiKol KapBAdES, HE WG Kal AXO.

ENAZ AIAAOMOX ME THN MOAH

To 3D Mapping €ival pia popen ékppacng téxvng nou AEN KATAZTPEDE! 1o aoTikd Tonio. Eivar anod-
AUTQ QOQANEG Kall LMOPET Va IETAUOP(WOE! OMOIadNMOTE KATNYOPIA KTIPIAKAG £YKATACTAONG NAvw oTNV
onoia BEAEI 0 KAANTEXVNG va NaPEUREL.

Aev undpxel kapia anoAUTws GBopd N UNKNA Znpid oTnv NpdcoWn Tou KTIPIoU, YEYOVOG MOu GUUBANEI
oT0 va diaTtnpeiTal N aiedNTIKN TG NOANG KAl TAUTOXPOVA va MPORAANETAI Ia VED EKPPACN HE GERACHO
GTNV QPXITEKTOVIKA.

2T6X0G ToU dnpioupyoU eival va NPOKAAEGE! pia «0pOaAUandTn», va oTPERAMOE! Ta KUpIa SopIKA OTOIXEIa
TOU QVTIKEIJEVOU, XapiZovTdg Tou kivnon péoa and didgopa onTikd eQE nou eneppaivouv otny TpIodId-
OTATN HOPPA dNUIOUPYWDVTAG £vag «dIGA0YO» HETAEU TOU KAANTEXVN Kal TNG NOANG.

H Mapia ®paykouddkn BETel GAo €va peyaho Sinppa Tng EAeuBepiag Tou atdpou kal Eeokendder Ye
10 0EVTOVI TNG dUO avTiBapa: TNV avepnddIoTn EKPPAon, XWPIG SECHEUCEIG, NOANEG (POPES AVTILETWNN
HE TOV VOO, TNV NOIKA Kal TNV aywyr Tou NoAITN, SNwg auTr KAANEPYEITAl €GO OTa OPIA TNG KOIVWVIOG,

HMAPIA OPAT KOYAAKH XPHXIMOTIOIEI TO

VIDEO PROJECTION MAPPING Q2 MIA NEA MOP®H
EKOPAIHZ MOY METATPEIEI THN TEXNH TH2,

> THN TMPOKEIMENH @A H THN ENOTHTA TON
«BEDSHEETS», >E 3D INMPOBOAH, AINONTAY MIA NEA
AIAZTAYH > THN EMNIKOINONIA TH> ME TO KOINO,



BedSheets THE PERFORMANCE

“TRANSFERENCE”,
A COLLABORATION
WITH THE AUDIENCE

BY ANASTASIA ARGYRIOU AND MARIA FRAGOUDAKI

Inspired by the Freudian psychoanalytic term, the project “Transfer-
ence” (a collaboration with the audience), is an intervention perform-
ance integrating psychological practice and theory. The audience is
called to participate in what can been seen as a session of psycho-
analysis where the artist’s work takes the role of the therapist.

Freud defined transference as a new version of impulses and fantasies
that have been awakened in the patient and brought to their awareness
by the analytic process. This allows the representation of emotions
which would otherwise have remained repressed and manifested only
as symptoms. Unlike the cathartic method, representation and expres-
sion are not achieved in the mind of the patient, but in a communica-
tive re-enactment with the therapist. In this project the communicative
process takes place between the viewer and the artworks from Maria
Fragoudaki’s series “Bedsheets”.

The series will consists of ten different artworks illustrating bed sheets
where the audience will be called to slip under the sheets both literally
and metaphorically. For this to become practically possible a bed will
be placed under each artwork. Audience members entering the gallery
room will be handed an envelope holding a letter labeled “instructions”
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which will guide them through the process. The letter appears to be written by
Transference personified which foreshadows the artist’s physical absence in
juxtaposition to the artist’s mediated presence through the artwork.

In a spacious empty room, in penumbral shades of light, the audience will enter
in groups of five people, randomly selected; a mixture of males and females in
each group is preferable. As the audience walk towards the walls, which repre-
sent the future, there will be a gentle increase of the light — from total darkness
at the room entrance, to full illumination on the paintings. Light levels should
be adjusted so that the audience can read the “instruction sheet” when they
stand at the center of the room. There will be no time pressure or limit for the
audience to complete the process. When someone exits, the next person will
be handed the envelope and encouraged to enter. The viewers will be asked
to absorb the artwork and transfer it to the bed to analyze and express it. At
first, the audience will stand in front of the artwork to look at it, as in any regular
gallery exhibition. However, instead of leaving the room laden with the feelings
created through the viewing process, they will be asked to then move to the
beds and express with their body what they have experienced intellectually
and spiritually.

BUT WHAT WILL HAPPEN UNDER THOSE BEDSHEETS?

Freud understands this representation as a re-enactment: “...he does not re-
member anything of what he has forgotten and repressed, but acts it out.
He reproduces it not as a memory but as an action; he repeats it, without, of
course, knowing that he is repeating it”. The canvas has captured emotions
the artist expressed through the painting process. But as the canvas dries,
the emotions die in a sense, becoming part of the past. By slipping under the
three-dimension canvases, the viewer animates those emotions, brings them
back to the present, re-experiencing both the emotions felt by the artist and
those felt by the viewer when seeing the work. It is a process of active com-
munication with, and through, the artist.
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«METABIBAZH»,
MIA ZYNEPTAXZIA ME TO KOINO

AMO THN ANAZTAZIA APTYPIOY KAl TH MAPIA ®PATKOYAAKH

Epnveuopévo ané tov yuxavaAutikd 6po Tou Freud, 1o €pyo «MetaBiBaon» (uia
ouvepyaoia e To Kové) eival pia NapepBaTIKA NapAcTaAcN Mou EVOWUATWVE MPa-
KTIKG Kal BEwpnTIKA oToIXela TNG Wuxohoyiag. To kolvo KaAeiTal va AARel épog o€
KATI NOU UNOPET va NEPIYPAPE! cav pia cuvedpia yuxavdAluong, 6rou To €pyo TG
KAANTEXVIOOG Naidel Tov pdAO Tou BepaneuTn.

Y Uppwva Pe Tov opiopd Tou Freud, n petaBiBacn eival pia véa ekdOXN Twv Napop-
UACEWV Kal TWV PAVTACIMOEWVY MoU, JECW TNG WPUXAVOAUTIKAG dladikaciag, Exouv
aeunvioTel oTov aoBevi kal TiIq avtAapBAveTal AoV oe cuveldnTd eninedo. Autd
ENITPENEI TNV NAPOUGiacn cuvalcBnudTwy, Ta onoia und AAEeG cuvBnkeg Ba na-
PEPEVAV KATAMIECHEVA KAl Ba EKONADVOVTAV WG CUPNTWUATA. Z€ avTiBeon e Tnv
kaBapTikA P€B0dO, N Napouciaon Kai N ékPpacn SV ENITUYXAVOVTAl OTO HUGAO
TOU 00BeVOUG, MG PECW PIAG EMIKOIVWVIOKAG avanapdoTacng Pe Tov Bepaneu-
. 210 €pyo auTd, N Enikoivwviakn diadikacia dieEAyeTal avapeca oTov Beatn kal
Toug nivakeg Tng Mapiag @paykouddkn and Tn ceipd «BedSheets».

H oeipd anoteeital and déxa dIapoPETIKA €pYa NMOU ANEIKOVIZouv oevTévid, Orou
TO KOIVO KAAEITal va KaAUPBOE and auTd, KUPIOAEKTIKA Kall LETAPOPIKA. [1a ToV Oko-
noé autdv Ba TonoBeTNBEl €va kpeRAm kaTw and kdBe nivaka. Mnaivovtag otnv
YKaAepi, ol Beatég Ba AapBavouv évav eAkeAo nou Ba NePIEXEl éva YpAUUa e
iAo «Odnyieg», T0 onoio Ba Toug kabodnyel wg NPog TN dladikacia. ZuyyPaPEag
TOU ypAupaTog Poldder va gival n MetaBiBacn npocwnonoinpévn, npopnvuovTag

ZENTONIA - HNAPAETAEH



TNV avTinapdBeon TNG anouciag TG UNKAG HOP®NG TNG KAANTEXVIDOG HE TV €u-
UESN NApoUsia TNG PECW Twv £pywv TNG. To KoIvo Ba EIGEPXETAI GTO NPIPWTO dw-
UATIO, OE OUAdEG TV MEVTE ATOUWY, EMNIAEYUEVWY TUXAIa, Mou Ba nepIAaBAvouv
Opwg, 1I5aviKG, Kal AvdPeg kal yuvaikeg. Kabwg ol Beatéq Ba kivouvTal Npog Toug
TOIXOUG, Ol Mool AVTINPOCWNEUOUV TO HEANOV, N EVTAoN ToU pwTIoHoU Ba au&dve-
Tal oTadIakd — and To andAUTO GKOTAdI OTOV MANEN WTICHO NAVW OTOUG NIVAKEG.
270 KEVTPO Tou dwiaTiou To Pwg Ba eival ENAPKEG, WOTE va PNopouv o Beatég va
SiaBdcouv Tig «Odnyieg» dTav oTéKovTal e auTr TN Béon. Aev Ba undpxel nieon N
XPoVvIkd 6pIo yia Tnv oAokAripwon Tng diadikaciag and To kové. ‘Otav Ba Byaivel
kdnolog and 1o dwudTo, Ba AapBAvel Tov PAKENO 0 ENOUEVOG Kal Ba Tov avTIKaOI-
o1d. Autd nou Ba {ntnBei and Toug Beatég Ba eival va «apopoIHoouV» Tov Nivaka
Kal VO TOV HETAPEPOUV GTO KPERATI, YIa va Tov avaAUcouV Kal va ToV EKPPACOUV.
2TV apxn, To KoIvo Ba OTEKETAI UNPOCTA GTOUG NIVAKEG YIa va Toug Jel, Onwe o€
KABe GAAN €kBeon. QoTO00, avTi va GeUyouv and To dwUATIO KOUBOAWVTAG Ta OU-
vaiobripaTa nou Toug dnpioupyrBnkav and Tn diadikacia Tng Béaong, Ba PETapE-
povTal oTa KPERATIA, YIa VA EKPPACOUV EKET IE TO CWHA TOUG O,TI EXOUV BIOCEI OTO
HUGAS Kal TNV WUXN TOUG,.

TIZYMBAINEI, OMQZ, KATQ AMO TA ZENTONIA;

O Freud avriAapBdvetal Tnv npd&n aut wg avanapdoTaon: «...Sev Bupdral Tinote
and autd nou éxel EEXACE! I KATAMIECE!, AAAG Ta ppNVEUEL Ta avanapdyel Oxi
oav avapvnon, aAd cav npdén. Ta enavaiapBAavel Xwpig, PUOIKA, va yvwpiler ot
Ta enavaAapBavel». O kapBAg €Xel anOTUNMGE! TA CUVAICBNPATA NoU EEEPPACE N
kaATéxvida kaTd Tn Siadikacia Tng dnioupyiag. KaBwg oteyvivouy dUwg ol Kap-
Bddeg, Ta cuvaicbnpaTta Katd kanolov Tpdno nebaivouv kal katardooovTal, Mnid,
oT0 NapeABov. Otav pnaivel kaTw and Toug TPIodIAcTaToUq KAUBAdES, 0 Beatiq
EavalwvTavelel autd Ta cuvalcBnuaTa, Ta GEPVE! kal AN GTO Napdv, avaBIMVEl Ta
CUVAICONUATA NOU EVIWOE KANOTE N KAANTEXVIDA, KABWQ Kal Ta cuvaIcCOAPATA Nou
£VIWOE 0 310G 0To NapeABdV. MpdKeTal yia pia SIadikaacia evepyou ENIKOIVWVIAG U
TNV KAANITEXVIOQ Kal HECW AUTAG.
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~_ _AND EMOTION

A painting is so much more than meets the eye. However, in the case of Maria Fragoudaki, that
is true not only because she resists definitions and categorizations, but also because she strives
to fit the third dimension into the traditional two-dimensional canvas. She defies limits and re-
strictions and gives herself over completely to the quest for freedom.

That freedom stems from the way she understands painting, not only beyond the image, but
also beyond the narrow margins of the canvas. Using seemingly incompatible materials in her
BedSheets series, such as textiles and bubble wrap, she focuses on materiality and explores
the space in between painting and sculpture.

Heavily influenced by the movements of the 50s and 60s, such as Italian arte povera, the
Japanese Gutai movement, and American process art, the artist experiments through a journey
of creativity. She seems to enjoy every stage of visual creation and seeks to share that as much
as possible with her viewers. In any case, her main concern is to communicate the frenzied
creative process.

In a conceptual frame of mind, she attempts to break into the space between trace and shadow,
body and breath, logic and spirit, plan and accident, consciousness and the subconscious.

The sheet dominates our everyday lives in both a subtle and an insidious way: we lie down in
order to get our strength back, but also to retreat from reality, which is often contradictory and in-
comprehensible. The sheet functions as a vehicle for movement and emotion. It may seem stat-
ic on the canvas but, at the same time, it has momentum and tension. As a concept, it indicates
the moment when the mind “goes to sleep” and our deepest thoughts or suppressed desires
finally get the opportunity to ascend to the surface. No one knows what the final result will be: will
divine beauty or unbearable misery prevail? Will the soul find peace or will the mind be roused?

THE SHEET AS A VEHICLE
FOR MOVEMENT

Each BedSheet is its own story. It began with Fragoudaki photograph-
ing her own bed sheets upon getting out of bed. She was excited by
the fact that she could capture on camera and, later, on canvas the
accumulated energy and information that a crumpled sheet can give.
The object itself unfolds a different story each day. “Bedsheets of Ber-
lin” (2016) is a type of self-portrait. For me, it brings to mind Robert
Raushenberg’s “Bed” (1955), from his early “combines”, where he at-
taches various objects - his pillow and blanket - to the traditional can-
vas, and splashes them with paint.

In contrast to “Art for art’s sake”, that well-known proclamation by the
prominent theorist of American expressionism, Clement Greenberg,
Fragoudaki believes that art is interwoven with life. Thus, with the help
of technology, she decided to “cover” the historical building that hous-
es the Hotel Grande Bretagne with a huge digital sheet. This is no kind
of architectural intervention; it is, in fact, an opportunity, almost an ex-
cuse, to reveal a different view of things. For Fragoudaki, the building
symbolizes the bed: our personal space, where we feel safe and free.
In a metaphorical sense, the digital sheet functions as a “cover”, to
hide or to protect, to embrace or to enfold the body that is in constant
motion, free, upon the bed. Her aim is to urge the audience to reflect
upon age-old questions; are we free, to what extent can we be free?
Are we free when we get out of bed — our own space of freedom — and
go outside? Is our freedom lost as soon as we leave the house and
shut the door behind us? Do we want to believe that we act and think
freely, or is it an illusion? Whatever the answers, Fragoudaki has prov-
en she is not afraid of taking risks. Her aim is to mobilize the common
passerby, to draw them into art, so they can sense another reality.

IRENE DIMITRAKOPOULOU, HISTORIAN - ARCHAEOLOGIST

INAMETAPHORICAL

SENSE, THE DIGIT

AL

SHEET FUNCTIONS

AS A'COVER" TO
HIDE OR TO PRO-

TECT, TO EMBRACE

ORTO ENFOLD
THE BODY THAT
IS IN CONSTANT
MOTION, FREE,
UPON THE BED.
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~ KAI ZYNAIZOHMATQN

‘BEvag nivakag eivar kam noAU napandvw and autd nou gaivetal. Opwg, otnv nepintwon g Mapiag
Dpaykouddkn auTd I0XUE! OxI OVO YIATI QVTIOTEKETAI GBEVAPE OE OPICHOUG KaI KATNYOPIOMOINGEIS,
aAAG yiaTi naAeUel va xwpéael Tnv Tpit SidoTaon ndvw otov dIodIacTato Nnapadooiakd kapRd. Ayn-
@G 6pla Kal NEPIoPIoHIOUG Kal diveTal €€ OAOKANPOU OTO KUVAYI TG EAEUBEPIAG.

H eheubepia auth epopud and Tov TpdMo nou avtiAauBAveTal T wypadiki népa and Tnv eIko-
va, aAG kal népa and Ta oTevd Opia Tou TEAGPOU. XPNOIKONOIMVTAG aTaipiacTa UNKA oTn celpd
«BedSheets», 6nwg 10 Upacpa kal 1o bubble wrap, enikevipwveTal oTnv UNKOTNTA Kal EEEPEUVE TOV
£vOIAPECO TONO AVAUESA OE {WYPAPIKA KAl YAUMTIKA.

‘Evtova ennpeacpévn and kivipata Tou '50 kai Tou 60, énwg n ITaAikA arte povera, To ianwvikd Gutai
Kal N apePIKaVIKA process art, N KAANTEXVIDA NeEIPaApaTIZeTal Jéoa and pia dSnUioupyikn dIadpopn.
Moidcer va anoAapBavel kGBe oTadIo TNG EIKACTIKAG ONWIOUPYIaG Kal ENISIOKE! VA TO OIPACTE! E TOV
Bearr otov Babpd nou autod eival eQIKTO. Ze KABE NepinTwon, PEANUG TNG €ival va KOIVWVAGE AUTA TN
@pevApN dnpioupyikh diadikacia.

Me apaipeTikn didBeon npoonabei va JIEPBONCEI TOV XWPO AVAUESA OE iXVOG Kal OKIG, COUa Kal
nvon, Aoyiki kal neipapa, YEAETN Kal aTUXNpA, OUVEISNTOTNTA KAl UNOCUVEIDNTO, XPNGIUOMNOIOVTAG
WG OXNUa To OEVTOVI WG UAN, g1kdva, Evvoia.

To ogvTovI deondlel oTNV KABNUEPIVOTNTA pag pE unodopio, AAAG Kal UNOUAO TPOMNO: EaNAWVOUNE
VIO va avTANOOUE SUVALIEIG, GAAG Kal YIa va anokomnoupe and TN npaypatikdtnta, nou cuxva eival
QVTIPATIKA Kal QUGEPUAVEUTN. To GEVTOVI AEITOUPYET WG POPEAC Kivnong kal cuvaloBnudtwy. Mnopef
va PoIddel oTaTikd wg UNIKS Ndvw oTov KapRd, cuvaua Opwg éxel duvapikn kai éviaon. Qg évvoia,
ONPATODOTE TN GTIYMA NOU TO HUAAG «MAE! yIa UNvo» Kal Ol JUXIEG OKEWEIG M Ol KATAMIECUEVES EMBU-
uieg Bpiokouv Tv eukaipia va avappixnBouv otnv enipdveia. Kaveig dev EEpel nolo Ba eival To TEAIKO
anotéheoua: Ba KUPIapxnaoel N BeikA oJop@Id 1 N avundpopn voonpdTnTa, Ba NOUXACE! N YUXA 1
Ba EeonkwBel 0 voug;

TO ZENTONI
Q2 GOPEAZ KINHZHZ

2021

ME ENAN METADOPIKO TPOIMO TO WHDIAKO
SENTONIAEITOYPIEI QX «[MEPIBAHMA»

FA NA KPYWEl "H KAINA TIPOXTATEY > El, NA
AFKANAZEINHNA TYAIZEITO XOMA TIOY KINEITAI
NAPKOY EAEYSEPO MANQ >TO KPEBATI,

Kd&Be oevtév, pia iotopia. H @paykouddkn Eekivnoe va ewtoypadilel Ta dika TNG cevTdvia dTav onkwvotav and
To KPERAT. TN paivéTav cuvVapnacTKG TO YEYOVOG OTI INOPOUCE VA anoTUNMVE! OTNV KAPEPA —Kal EMEITa OTOV
KapBA- TN CUCCWPEUPEVN EVEPYEID KAl TNV MANPOPOpIa nou Sivel £va TOaAAKWUEVO OeVTOVI. To iS10 TO QVTIKEIEVO
EeTUNivEl pia 10Topia, k&BE Pépa kal dlapopeTikn. To «BedSheets of Berlin» (2016) eival €va €idog autonpocwno-
ypagiag. Epxetal oto puaid pou To €pyo «Bed» (1955) Tou Robert Raushenberg and ta np@ra Tou «combines»,
6nou KOANGel DIGPOoPa aVTIKEIIEVA ~TO UAgIAGPI Kal TNV KOUREPTA Tou— NAvw GTov Napadociakd KauRda Kal Ta
MITGINCE! PE XpWpa.

e avtiBeon pe T yvwoTA DIAKAPUEN, «n TEXVN YIa TNV TEXVN», TOU BEWPNTIKOU TOU APEPIKAVIKOU EENPETIOVIOHOU
Clement Greenberg, n ®paykouddkn nioTeUel 6T N TExvN €ival cuvupacpévn pe Tn {wn. ETol, pe Tn Bonbeia Tng
TEXVOAOYIOG ano(doioe va «oKeNACER TO I0TOPIKO KTipIo Tou Egvodoxeiou «Meyain Bpetavvia» pe éva TepdoTio
WYNPIaKO CEVTOVI. Xwpig va anoTeAel kanolou €i00Ug apXITEKTOVIKN NAapéuRacn, NPOKEITal NEPIOCOTEPO YIa pia
apopun woTe va deiEel Ta npdypata aANInG. To KTipio yia Tn @paykouddkn CUHBOAIZE! TO KPERATI: TOV MPOCWNIKO
XWPO TOU KABEVOG, OTOV 0Moio VIKBoUUE aoPaAei kal EAeUBepOI. Me évav PETAPOPIKS TPOMO TO YNPIaKS GEVTOVI
AEITOUPYEN WG «MEPIBANKAX» yia va KPUWEI A Kal va NpooTaTeUoEl, va aykaAIdoel i va TUNEEI TO GWUa Mou KIVEITal
SIapKWG eAeUBEPO NAvw OTO KPERATI. ZKoNoG TNG, va NPORANUATICE! TO KOIVO yIa TN PaKPOXpOvIa diapdxn OXI
poVo yia To av eiuacTe i Oxi EAeUBEPOI, AAAG Kal yia To NOCO €iacTe i UNopoUle va yivoupe eAeUBepol. EiuacTe
eAelBepol bTav onkwBoUpE and 1o KPeRAT pag ~Tov SIKO Jag EAEUBEPO xwpo— kal Byoupe €6w; MANwg n eAeu-
Bepia xavetal POAIG KAEIoEI N NOETA TOU OnITIoU Pag; OEAOUKE va MICTEUOUHE OTI AEITOUPYOULE KAl CKEPTOUACTE
eAelBepa n eival pia autandrn;

‘Onoia ki av gival n andvrnon, n @paykouddkn €xel anodei&el 6T Sev PoRATAI TO PICKO. TOXO EXEI VA EVEPYOMOINGEI
TOV anAG NEPACTIKO, VA TOV KAVEI KOIVIWVO TNG TEXVNG WOTE VA APOUYKPACTET Jia GAAN NpaypaTikoTnTa.

EIPHNH AHMHTPAKOIMOYAOY, IZTOPIKOZ - APXAIOAOIroz



It has been a great honour and a pleasure for me to have had
the opportunity to get to know Maria, see her work for myself,
and work with her. She is a very talented young contempor-
ary artist, who perfectly combines imaginative creativity with
deep know-how, and an experimental attitude with profound
thought. She is remarkable in her ability to employ several differ-
ent media and materials equally well, always imbuing her work
with a personal note that makes her unique in everything she
does. Maria Fragoudaki’s solo exhibition “BedSheets”, which is
presented at the SG Art Gallery, in conjunction with the “Bed-
Sheets / The Duality of Freedom,” a 3D Mapping Projection on
historical buildings in Athens, contributes to the broadening of
our collaborations with Greek visual artists who have an inter-
national presence, giving us the opportunity to serve as a cul-
tural link between East and West.

GEORGIOS KLOUVATOS, DIRECTOR, THE SG ART GALLERY

SHE IS REMARKABLE INHER ABILITY TO EMPLOY
SEVERAL DIFFERENT MEDIA AND MATERIALS
EQUALLY WELL, ALWAYS IMBUING HER WORK
WITH A PERSONAL NOTE THAT MAKES HER UNIQUE
IN EVERYTHING SHE DOES.

Eivar pey&An Tiuni kai xapd yia epéva npoowniké nou ixa Tnv eukaipia va yvwpiow Tn Mapia, va
Sw TN doUAEId TNG and KOVTA KAl va CUVEPYAOT®W Padi Tng. MpdkerTal yia pia véa kal Id1aitepa Ta-
AavTouxa oUyxpovn KaANTEXVIDA, MOU CUVOUAZEI GPICTA TV EUGAVTACTN ONPIOUPYIKOTNTA E TN
Babid Texvoyvwaia, Tn SidBeon yia NeipapaTiopo Pe T BaBuoTOXaoTn okéwn. Eival eviunwoiakd
TO yeyovog 0TI EEPEl va XeIPIOTES €Ef0oU KAAA SIAPOPETIKA HECA KAl UNKA, AnoTunwvovTag navia
ot OUAEIA TNG €va NPOCWIKO OTiypa Mou Ty kKaBIoTd povadikn og 6,1 Ki av KAVEL. H aTopIKn ék-
Beon Tng Mapiag ®paykouddkn «BedSheets», nou napoucidletal otnv SG Art Gallery oe cuvdu-
aopoé pe v npoRoAn Tou 3D Mapping «BedSheets — The Duality of Freedom» o€ 16TOpIKA KTipia
NG ABrivag, cUPBAAAEI oTn BIEUPUVON TwV CUVEPYACIAV Jag He EAANVEG EIKACTIKOUG NMOU £X0UV
diebvn napouacia, divovTdag pJag T duvaTdTNTa va AEITOUPYOUE AV €Vag MONTIOTIKOG CUVOETIKOG
Kpikog JETAEU AvatoAng kal AUong.

FEQPIrIOZ KAOYBATOZ, AIEYOYNTHZ SG ART GALLERY

EINAIENTYTIOQXIAKO TO 'EFTONOX OTI =EPE
NAXEIPIXTEI EZIX0OY KAANA AIADOPETIKA MEXA
KAIYAIKA, ATTOTYTTONONTAZ TTANTA > TH
AOYNEIA THY ENATIPOXQMIKO > TIFMA TIOY
THN KASIZTA MONAAIKH >E O, TIKI AN KANEI.
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THE DUAL READING
OF MARIA FRAGOUDAKI

Maria Fragoudaki, influenced by Plato, examines the two concepts of Freedom: that which
exists and that which is seen. She is a ceaseless explorer of dual meanings. She plays with
the conscious and the subconscious, as well as the positive and the negative, leaving the
final judgement to her viewers. In her “BedSheets” series, just as in an earlier series entitied
“Superheroes” (2012-2013), she posits a dual reading: sometimes meaning concealed and
sometimes it is immediately obvious.

On the occasion of the BedSheets exhibition at the SG Art Gallery, two of the most repre-
sentative paintings from the Superheroes series, “After 10 Months” (2013) and “Lips” (2014),
are being shown for the first time in Greece.

LIPS

2014

Mixed media on canvas
40 X 40cm

LIPS

2014

MEIKTA TEXVIKA 0€ KaPBa
40 X 40 EK.

o

MY AT THIIDE.

G SA_sEbszf_j

AFTER 10 MONTHS
2018

Mixed media on canvas
135 X 80cm

AFTER 10 MONTHS
2013

MEIKTA TEXVIKNA 0 KauRa
135 X 80 EK.

Ol AITIAEZ ANATNQZEIX
THZ MAPIAYZ OPAT KOYAAKH

H Mapia ®paykouddkn, ennpeacpévn and Tn prhocodia Tou MAGTwva, eEeTACe! TIG SU0 EVVoIEQ
NG EAeuBepiag: autd nou ugioTatal kal ekeivo nou paivetal. Epeuva akardnaucTa 1a SinAd vo-
riuata. Maier pe 1o cuVeIdNTO KAl TO UMOCUVEIdNTO, TO BETIKO Kal TO apvnTIKG, aPrivovTag TNV Te-
NIk kpion oToug Beatég Tng. Onwg otnv evotnta Twv «BedSheets», £T01 kal o€ NpoyevéSTEPN UE
TiT\o «Superheroes» (2012-2013), B€Tel pia dINAR avayvwon: NOTE KPUUKEVN Kal NOTE OAOPAVEPN.

Me apopun Tnv ékBeon «BedSheets» otnv SG Art Gallery, napoucidZovTal yia npwrn Gopd oTnv

EAAGSa dUo and Ta nio avTinpoowneuTIKa €pya TNG EVOTNTAG TwV «Superheroes», To «After 10
Months» (2013) kai 10 «Lips» (2014).
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Maria Fragoudaki (b. 1983, Greece).

The New York-based interdisciplinary artist draws on a
variety of visual languages, such as painting, sculpture,
dance and performance, to create narratives that are
brought to life using materials that include fabric, gypsum
and paint. Inspired by the art movement of the 1960’s
known as Process Art, her focus has gradually shifted
from the use of paint to the material itself and how it inter-
acts with space as well as with other materials.

Maria Fragoudaki has presented her work in numerous
group and solo shows at venues throughout Europe, the
US and Japan, including The Royal Academy of Arts in
London, the Jewish Museum of Greece, Scope Miami,
Scope Basel, the Historical and Folklore Museum of Ae-
gina in Greece and the Goulandris Natural History Mu-
seum in Athens.

She holds a Bachelor’'s and a Master’s degree of Science
in Chemistry from the University of London, where she
specialized in the physical properties of materials, and
also completed residencies at the School of Visual Arts,
New York, in painting and mixed media. She has worked
alongside Donald Sheridan, Andy Warhol's master print-
er, and Andrew Ginzel, a contemporary artist known
for his large scale public art and installation pieces. Her
works have been acquired for private and corporate col-
lections around the world.

Mapia ®paykouddkn (€Tog yévvnong 1983, ABnva)

‘Exoviag wg Bdon tng T Néa YOpkn, €UNAEKEl UId MOIKIAIG ONTIKGV

YAWOOWY, Onwg n {wypadikA, N YAUNTIKA, O x0pOG Kal N nepeoE-
pavg, kal dNPIoUPYET aPNyAGCEIG NOU {wvTAVEUOUV, XPNOIJOMOIOVTAG UAIKA
nou nepIAapBAvouy Upacpa, YUWo Kal xpwua. Epnveduevn anod 1o kKaAN-
TEXVIKO Kivnpa TG dekaeTiag Tou 1960 nou €yive yvwoTtd wg Process Art, n
EIKAOTIKOG APXIOE va EOTIAZE! Mia OxI JGVO OTN XProN TOU XPWHATOG, AAAG
kal oTa id1a Ta UNKA Kal GTov TPOMo nou aAANAENIBpoUY JETAEU Toug, ka-
g Kal E TOV XWPO.

Ta €épya TNG €xOuv eKTEOEI OE QTOPIKEG KAl OPADIKEG €KBECEIG OTnV
Eupwnn, otnv Apgpikn kal oTnv lanwvia, cUPNEPINAUBAVOREVQY TV
Summer Exhibition otn Royal Academy of Arts Tou Aovdivou, FORM/Less
o1o ERpaikd Mouaeio Tng EAAGDoG, Scope Miami, Scope Basel, kaBwg
kal oTo loTopikd kal Aaoypaikd Mouaeio Tng Alyivag kal ato Mouceio Ou-
olkng loTopiag fouhavopn.

‘Exel OAOKANPWOE! PETANTUXIOKES ONOUdEG oTn Xnpeia oto MavenioTApio

Tou Aovdivou. Anod 1o 2012 nou Zel otn Néa YOpkn, €xel NOPAKOAOUBNGE!
Tpia art residencies oto Maveniotpio School of Visual Arts Tng Néag Yop-
KNG kal exel pyacTel dinAa otov Donald Sheridan, master printer Tou Andy
Warhol, kaBwq kai dinAa atov Andrew Ginzel, évav oUyxpovo Auepikavo
KAANITEXVN, YVWOTO yia Ta PEYAANG KAUaKAG €pya TEXVNG Tou o€ dNPOGIO
XWPO KAl yIa TIG EYKATACTACEIG Tou. MoAAG and Ta épya Tg BpiokovTal oe
OIEBVEIG IDIWTIKEG KAl ETAIPIKEG CUAOYEG,.
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BedSheets | - BedSheets of Berlin

Fabric, mixed media, ink and pigment on canvas
150 X 150 CM (60 X 60 INCHES)

2016

BedSheets | - BedSheets of Berlin

Ypaopa, YEIKTA TEXVIKA, WEAAVI KAl AKPUAIKO XpWUa o€ KauRad
150 X 150 EK. (60 X 60 INTZEX)

2016
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BedSheets Il

Fabric, mixed media and pigment on canvas
110 X 110cm (43 X 43 INCHES)

2016

BedSheets Il

Ypaouda, PEIKTA TEXVIKA KAl AKPUAIKO Xpwpa o kaupRd
110 X 110 EK. (43 X 43 INTZEX)

2016
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BedSheets Il

Fabric, mixed media and pigment on canvas
120 X 120cm (47 X 47 INCHES)

2016

BedSheets Il

Ypaoua, YEIKTA TEXVIKA KAl AKPUAIKO Xpwua o kapRa
120 X 120 EK. (47 X 47 INTZEX)

2016
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BedSheets IV - Lovers in Bed

Fabric, mixed media and pigment on canvas
110 X 110 cm (43 X 43 INCHES)

2016

BedSheets IV - Lovers in Bed

Ypaoua, JEIKTA TEXVIKA KAl AKPUAIKO XpWUa o€ KapRa
110 X 110 EK. (43 X 43 INTZEX)

2016
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DOES A SHEET SET THE BOUNDARIES
AND TRANSFER MOVEMENT

ORDOES IT TAKE ON MOVEMENT

FROM THE BODY THAT IT ENFOLDS?
DOES THE WRAPPING HELP OR HINDER?
INSPIRE OR LIMIT?

DOESIT GIVE SHAPE AND PROTECT,
ORRIP AND REVEAL?

ENA ZENTONI OPIOOETEI KA METAAIAEI
KINHZH "'H NPOXNAMBANEI KINHXH
AO TO 2OMATIOY TYAITEL

TO TEPITYAIr'MA BOHOAEI

'H EMIMOAIZEL EMIINEEI 'H NEPIOPIZEI
SXHAMATIZEI KAITIPOXTATEYEI
HIXIZETAI KATANOKAAYTTTEL

MARIA FRAGOUDAKI / MAPIA ®PATKOYAAKH
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BedSheets V
Fabric, mixed media and pigment on canvas
110 X 110cm (43 X 43 INCHES)

2016

BedSheets V
Ypaoua, EIKTA TEXVIKA KAl AKPUAIKO XpWUa GE KauRa
110 X 110 EK. (43 X 43 INTZEZ)

2016
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BedSheets VI - BedSheets of Resurgence

Bubble wrap, pigment, gypsum and rubber shavings on canvas
150 X 150cm (60 X 60 INCHES)

2017

BedSheets VI - BedSheets of Resurgence
Bubble wrap, akpuAikd xpwua, yUyog Kal AdoTIXo o€ KauRad

150 X 150 EK. (60 X 60 INTZEZ)
2017
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BedSheets VIl - BedSheets of Intuition

Bubble wrap, pigment, fabric and gypsum on canvas
120 X 90cm (47 X 35 INCHES)

2017

BedSheets VIl - BedSheets of Intuition

Bubble wrap, akpuAiké xpwua, Upacua Kal yUyog o€ KauRd
120 X 90 EK. (47 X 35 INTXEX)

2017
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BedSheets VIIl - BedSheets of New York

Fabric, gypsum, mixed media and pigment on canvas
120 X 120cm (48 X 48 INCHES)

2017

BedSheets VIII - BedSheets of New York

Ypaopa, yUyog, UEIKTA TEXVIKA KAl AKPUAIKO XpWHa o€ KauRd
120 X 120 EK. (48 X 48 INTZEX)

2017
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BedSheets IX - BedSheets of Another Self
Bubble wrap, mixed media and pigment on canvas
60 X 60cm (23 X 23 INCHES)

2017

BedSheets IX - BedSheets of Another Self

Bubble wrap, YEIKTA TEXVIKA KAl AKPUAIKO XpWUa G€ KauRd
60 X 60 EK. (23 X 23 INTZEX)

2017
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IN OUR SLEEP, WE FUNCTION

ON A SUBCONSCIOUS LEVEL. UNFILTERED
MOVEMENTS ON THE BEDSHEETS

TRACE SOMETHING THAT WILL DISAPPEAR
IN THE CONSCIOUS MOMENT.

WHEN WE WAKE UP,

WE WILL NO LONGER BE FREE.

2TONYTINO MAZ AEITOYPIOYME ME BAXH
TOYTIOZYNEIAHTO MAY, ADINTPAPIXTEY
KINHZEIZ TTANQ 2E ZENTONIA YTINOY
AIATPADOYN KATITIOY 2TH 2YNEIAH>H
OA EZADANIZTEL

OTAN =YTINHZOYME, AEN ©A EIMAXTE
EAEYOEPOL.

MARIA FRAGOUDAKI / MAPIA ®PATKOYAAKH
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Peripeteia

Bubble wrap, mixed media and pigment on canvas
120 X 120cm (48 X 48 INCHES)

2016

Peripeteia

Bubble wrap, YEIKTA TEXVIKA KAl AKPUAIKO XpWHa o€ KauRd
120 X 120 EK. (48 X 48 INTZEX)

2016
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BedSheets X - BedSheets of the Aegean Sea
Bubble wrap, ink, pigment and gypsum

225 X 50cm (90 X 20 INCHES)

2017

BedSheets X - BedSheets of the Aegean Sea

Bubble wrap, yeAdvi, akpuAikd xpwua Kal yUwog o€ KauRda
225 X 50 EK. (90 X 20 INTZEX)

2017
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BedSheets XI - BedSheets of Athens
Fabric, mixed media and ink on canvas
110 X 110cm (43 X 43 INCHES)

2017

BedSheets Xl - BedSheets of Athens

Ypacoua, YEIKTA TEXVIKA Kal HEAAVI o€ KauRd

110 X 110 EK. (43 X 43 INTZEZ)
2017
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BedSheets XII - BedSheets of Solitude
Fabric, gesso and pigment on canvas

150 X 150cm (60 X 60 INCHES)

2017

BedSheets XII - BedSheets of Solitude
Ypaoua, YKEGO Kal aKpUAIKO Xpwpa o€ KauRad
150 X 150 EK. (60 X 60 INTZEX)

2017
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| WOKE UP ONE MORNING AND LOOKED

AT MY BED. AS | BEGAN TO ANALYZE

THE CONCEPT OF PERSONAL FREEDOM,
[ENTERED INTO CONTRADICTORY
EMOTIONAL WORLDS. WHAT HAPPENS

TO OUR SUBCONSCIOUS WHEN WE SLEEP?
WHEN DO WE FEEL FREE, AND WHEN

ARE WE TRULY FREE?

ARE WE OUR ACTIONS
OR WHAT WE WANT TO BECOME?

=YTINHZA MIA MEPA KAI KOITAZA TO KPEBAT]
MOY. APXIZA NA ANAAYQ THN ENNOIA

THX MPOZQMIKHE EAEYOEPIAZ, MIMAINONTAX
2E ETEPOKAHTOY2 2YNAIZSGHMATIKOYZ
KOXMOYZ, TI ZYMBAINEIME TO
YIOXYNEIAHTO MAX OTAN KOIMOMAXTE;
MNOTE EIMAXTE KAITIOTE ARSANOMAZTE
ANHOINAEAEYOEPOI

EIMAZTE OITIPAZEIX MAX
"HAYTO IOY OEAOYME NA TINOYME;

MARIA FRAGOUDAKI / MAPIA ®PATKOYAAKH
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SOLO SHOWS

2017 “BedSheets”, The SG Art Gallery, Athens Greece

2016 “FORM/Less", The Jewish Museum of Greece

2015 “Haptic Perceptions”, 103 Allen Street, New York, NY, USA

2013 “From NY to Southampton”, 4 N. Main Gallery, Southampton, NY, USA
2013 “Superheroes”, One Art Space Gallery, New York, NY, USA

2011 “Maria Fragoudaki”, Skoufa Gallery, Athens, Greece

SELECTED GROUP SHOWS

2017
2017
2017
2016
2016
2016
2016
2015
2015
2015
2015
2015
@ 2015
2015
2015
2015
2014
2014
2014
2013
2013
2013
2013
2013
2012
2012
2012
2011
2010

ArtParis Art Fair, Paris, France

“Caput”, Crypt Gallery, London, UK

“Postcards from the Edge”, Metro Pictures Gallery, New York, USA
“Summer Exhibition”, Royal Academy of Arts, London, UK

“Art Elysees” Art Fair, Paris, France

“Multiples”, Eleftheria Tseliou Gallery, Athens, Greece

“Postcards from the Edge”, Sikkema Jenkins & Co Gallery, New York, USA
Scope Miami Beach Art Show, Miami, FL, USA

Art Toronto Art Fair, Toronto, Canada

“GACI Project with Prak-sis”, Prak-sis Gallery, Chicago, IL, USA

“No Parking”, Ca’ D’Oro Gallery, New York, USA

“Aegeanale’, Biennale Foundation, Kivotos Art Projects, Mykonos, Greece
“Art Dovecotes”, Aegeanale, Tinos Island, Greece

ArtHamptons Art Fair, Bridgehampton, NY, USA

Scope Art Fair, Basel, Switzerland

“Postcards from the Edge”, Luhring Augustine Chelsea, New York, USA
“On my mind”, New Century Artists, Chelsea, New York, USA
“Aegeanale’, Kivotos Art Projects, Mykonos Island, Greece

“Politeies”, Tsichritzis Foundation, Athens, Greece

Athens Biennale, online exhibition, Athens, Greece

“Smyrni”, The Historical and Folklore Museum of Aegina, Aegina, Greece
“Aegeanale’, Kivotos Art Projects, Mykonos Island, Greece

“Talking about the Future”, Melina Mercouri Foundation, Athens, Greece
“Smyrni”, IANOS Art Gallery, Thessaloniki, Greece

“Smymi”, IANOS Art Gallery, Athens, Greece

Art Gent Art Fair, Gent, Belgium

“The Other Greece”, Kouros Gallery, New York, USA

“Greece’, Skoufa Gallery, Spetses Island, Greece

“Give me a sign”, Artville Gallery, Athens, Greece

~ SELECTED SHOWS

ENIAECMENEZ EKOEZEIZ

ATOMIKEX EKOEZEIZ

2017
2016
2015
2013
2013
2011

«BedSheets», SG Art Gallery, ABriva, EM\Gda

«FORM/Less», EBpaiké Mouogio Tng EAMGB0G

«Haptic Perceptions», 103 Allen Street, Néa Yopkn, HIMA

«From NY to Southampton», 4 N. Main Gallery, Southampton, HMA
«Superheroes», One Art Space Gallery, Néa Yopkn, HMA

«Mapia ®paykouddkn», Mkahepi Zkoupd, Abriva, EMGda

EMNINAEFMENEZ OMAAIKEYZ EKOEZEIZ

2017
2017
2017
2016
2016
2016
2016
2015
2015
2015
2015
2015
2015
2015
2015
2015
2014
2014
2014
2013
2013
2013
2013
2013
2012
2012
2012
2011
2010

ArtParis Art Fair, Mapiol, FTaANia

«Caput», Crypt Gallery, Aovdivo, AyyNia

«Postcards from the Edge», Metro Pictures Gallery, Néa Yopkn, HMA
«Summer Exhibition», Royal Academy of Arts, Aovdivo, AyyAia

«Art Elysees» Art Fair, Mapiol, FaAia

«Multiples», Eleftheria Tseliou Gallery, Abriva, EA\&Sa

«Postcards from the Edge», Sikkema Jenkins & Co Gallery, Néa Yopkn, HMA
Scope Miami Beach Art Show, Maidui, ®Adpivra, HMA

Art Toronto Art Fair, Topovro, Kavadag

«GACI Project with Prak-sis Exhibition», Prak-sis Gallery, Zikdyo, HMA
«No Parking», Ca’ D'Oro Gallery, Néa Yopkn, HIMA

«Aegeanale», 1dpupa Mnievale, Kivotos Art Project, Mikovog, EANGBa
«Art Dovecotes», Aegeanale, Trivog, EAN&Gda

ArtHamptons Art Fair, Bridgehampton, HIMA

Scope Art Fair, Baoiheia, EABeTia

«Postcards from the Edge», Luhring Augustine Chelsea, Néa Yopkn, HMA
«On my mind», New Century Artists, Chelsea, Néa Yopkn, HIMA
«Aegeanale», Kivotos Art Project, MUkovog, EAMGda

«[oNTeieg», 1dpupa EikaoTik®y Texvav Toixpivigig, Abriva, EMada
Mnigvale Tng ABrivag, diadIkTuakn ékBeon, ABriva, EANada

«ZpUpvn», loTopikd Kal Aaoypagikd Mouceio Aiyivag, Aiyiva, EANGda
«Aegeanale», Kivotos Art Project, MUkovog, EAMGda

«MIADVTaG yia To MéAov», 18pupa Mehiva Mepkoupn, ABriva, EAMGSa
«ZpUpvn», IANOS Art Gallery, ©ecoalovikn, EANGda

«Zpupvn», IANOS Art Gallery, ABriva, EAMGda

Art Gent Art Fair, Gent, Béhyio

«H AMN ENGda», Kouros Gallery, Néa Yopkn, HIMA

«EMada», Mkahepi Zkoupad, XnéToeg, EMGda

«Give me a sign», Artville Gallery, ABriva, EA\Gda
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EMIMEAEIA EKAOZHZ-NAPAIQrH
Kabnuepivég Ekdboeig A.E.

ZXEAIAZMOZ ENTYNOY
Pia X16Bepn

KEIMENA

AnTdd MnolakoUAn

META®PAZH
Adpvn KaydAn

MMQZZIKH ENIMEAEIA
Anpntpa Kapduneha
ANeEAVOPa Zpupn

Don Domonkos

DOOTOMPA®IZH

Ayyehog MNanadoémnouiog
Oduocgag Baxapidng

EMEZEPTAZIA EIKONQN
MixAdAng TZavetdkng

AIOPTANQZH
SG Art Gallery
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