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Me mv mopovoiaon g €éx0eong FORM/Less, to Efpainé Movaoeio g EAMAdog ouveyiCel Tig mpdopateg dLeQeuviioeLs Tov ot
TEQUTAOVI|OELG OTO XMDOO TNG CLPNONUEVNS TEXVNC.
H xoltéyvic Moo Dooryrovddxnt, avoueryvier Tny T€xvn Ue ™) ynueia, pydletal ue vhxd rot veés, doxiudlel dadmaoieg
RO OTTOTELEOUOTO, UETOUOQPMVEL T DOULELD TS UEOM OGS OVYX00VNG aAxnuelog mov mpooelniet tv mpoooyy. Ta €oya g
pog xahovv va dtooyioovue T AemTi] YOOUUY AVAUECH OTO CUVOAO %Ol TO HEQOGS, AVAUEDT OTO OXATEQYONOTO VAMKO RO TO TEMRG
TOOIOV, AVAUEDO OE OTOLYEID ROLL RATAOTAOELS TTOV avopevird de cuvdéovtat. Mag tntd vo armoAaioovpe T0 VEOOVORAAPOEY,
T0 €vtova VITOdNAOUUEVO, TO OTTEOOOOXNTO KoL VO AVOAOYLOTOUUE OUVOETIXES 1] OLaomaoTirég dopeg ot dnn pag Cwn xow
T0QAd00T.
To EPpaind Movoegio tg EAAGdog pe xood @uhoEevel v €xBeon #oL TOOOPEQEL QUTH TN VEWTEQLOTIXY] TTOQOVCIOON MG
agemoia evog axourn eomteQrol TaEdlol, wag véag ouvouhiog avdueoa oto exBEuata ToU LOVOEIOU ROl TNV RAAALTEYVIXT
MuoveyrdTnta...

Zavér Mmattivov, AtevBivroia Efpainot Movoeiov EMddog, Zemtéuporog, 2016

In presenting FORM]/Less, a new art exhibition, the Jewish Museum of Greece, continues its latest exploration, a venture into the
realm of abstract art.

Artist Maria Fragoudaki mixes art with chemistry, works with materials and textures and tests outcomes and procedures,
transforming her results through a contemporary alchemy that beckons. Her work invites us to walk the fine line between the part
and the whole, between the raw material and the final product, between elements and situations seemingly unconnected. We are
asked to revel in the newly discovered, the boldly suggested and the unexpected, contemplating connective or disruptive threads
and structures in our own lives and traditions.

The Jewish Museum of Greece happily acts as the venue and offers this innovative presentation, as the start of yet another esoteric
journey, of a new conversation between the museum’s holdings and artistic creation ...

-Zanet Battinou, Director Jewish Museum of Greece, September, 2016



EIZAT'QI'H

Me Waiteon yapd, 1o Efpaind Movoeio g EAMGd0g mapovotdlel tv €xBeom agnonuévng t€xvng FORM/Less g etraotxov
Maoaptag Poayxrovddnn (yevv. 1983). Eumveduevn omd ™ Oempio twv 10edv tov ITAdtova, n rohMtéyvig eEgpeuvd Ty eavotta
Tov awodoewv va petadwoovy 18€eg. Evd oto dLdhoys tov «@aidwv» o TTAdtmv Bewel Ttmg oL auoBNoeLs amotehovv eumddLo o
™V ®aTOvoNon ™G alMiBgLag, | Taovoo ExBeon HEAETA TNV OVOTNTA HOS VO AVTLAMUPOVOUOOTE EVVOLES LEOM TV aLoBrjoEwV.
Me tov 106m0 avTé M ouoBnTEeky avtidpym Yivetor GQYavo ®oTovonomgs, Ve o arttd, VAMXA OVIXEIUEVO avAayovTaL OF
armenovioels agpnonuévayv Idewv.

H xa. ®ooryrnovddxn, ahinhemidod pe dudpopa vixd ovalntdviog Moppés ) I1d€eg, ol omoteg ouvdEovton Euueaa. ue tLg ouvioeLg
xoroeig tove. Kdbe vxd M avurelpnevo aviurgoommevel diapopetinés 1d€eg nan Wdidmteg. Qotdoo, o Beatng, aviihaufdaveton
UGVO UeQRES ol avTég, ouvnBme emeldy) avTég elvar o ouviBELS 1] Lo LoYVEES. ZTnVy €xBeon awt, ta €Qya TG ®ROAMTEXVIOO0G
YONOLUOTTOLOUV TCL CUVALOONUOTOL TTOV YEVVA 1) OTTTLXY] EUTTELQIO G UECO Yol VAL amoxroApouy rouupuéves Mopgég nan I6€ec.

H na. ®oaryrovddxn diegeuvd v €vvola Tov VMOUOU BETOVTOS EQWTHOELS YLOL TO TL PAETTOVNE, TL ViddBoUUE %o TL EUOLOTE LrOVOL
va avudneBovue. ‘Onmg Aéel yopoxrtnolotnd: «Mio TETpo umwopet va. eivoar oxingn, ahhd dev eivan dvro duvary. Mropel va
elvau e¥BpavoTy, va omtdel o il xoupdrio. Aovievovtag oli pe to VARG, OTOXAADTTOVTOL SLOOQETIXA X OLQOXTOLOTIRA RO
ovvaoBuoto — dAAES POEES ooy %t dhhes PoEEg ampoaddxnta.» Kau ovveyiter: «To oyowi yio mopdderypa Pydler eva
melopa, €xel ™ dn1} Tov TEOCWIAATHTO. AOVAEvOVTOS HaLl TOV ViKW OTL OVORAANITTM TO XaeaxT o Tov. Mmoel vo TUMyTEL
1 va teafnytel. Mmopel va. peiver pohoxd, ahhd now vo tevimbel, vo yiver oxAned oav atodh. Zuyvd xoetdletor dvvaun yuo vo
oMnAemdpdoeL navelc poli Tov now 1 eQyaoio i’ avtd YIveTow TOAD AUEO, CMUATING.» ZVVETNDS GAeS OL OAMNAETLOQAOELS e T
VMRA yivovTow po dueot), duvary, BLOROTLkY eumTelQia.

H mopovoo éxbeon mepihaufdaver €oya amd ) ogwpd g Bed Sheets omyv omoia M xivion 10U VQAOUATOS €YEL TAYWDOEL,
TOQATEUTOVTOS 08 OLOPOQETIROUS TUTTOVS ROEPPATLAOV RO OTLS OYECELS RO TIS EUTTELQLES TTOV (LhoEevouv. "Eva xpeppdt umopet
va elvo 1 ®apdLd og owroyEvelag M €va xeePPdtt umopel va €xel paylopuévn xadid. To zpePpdria Tov @LhoEevoiy tov Umvo
KOS %L TO K WEO TV ouvouonudtmv nog extiBevrol prootd oto Beaty o€ VAT LoQ@H.

Ztov wivara Shadows in Plato’s Cave, (2016) yonowwomotel uiot uéBodo, TNy omoia TaQOVoLdoE 08 (oL Tavia TS Tov TEOPAOnxe
oy €x0g0m potoypapiag xou xvnuatoypdeov Sanjographie, oty laswvia. ITalpgvovrag xeNnoLuoToueévo *oupudTio. Lovoaud,
OTADVEL TAVO TOVG ETAVELMUUEVO OTQMUATA gesso (EVOS VMXOU TOV XONOLOTTOLEITOL YLOL TV TQOETOLOOTO TG CwyQapLrng
ETMUPAVELOG) KO TEOOOETEL OYOLWVE, TO 0TTOI0 TEOCKOMATOL LOYXVECE TAVM Ot UewTi empdvela. “"Emetta, toafd pue ddvaun to
oyowl amd 1o povooud. Tnv wea Tov oxovyETOL 0 SUVOTOS 105 OLOIUOTOS TTOV ONUATOOOTEL TNV RATAOTQOPY, CTTOXUAVITTOVTOL
TOL XOWUATA TOU HOVOOUD HAT® OT6 TO EESSO XKoL TO OYOW(, ¢ amQOo0OOXNTO OTTOTEAEOUO TOV Ploov amoywELOUoy TwV
ouvoedeUEvary VAMRMV. MEow avtig g PLwpativic eumelpiag, emtuyydveton wa ofiootn gon amd wo 18€éa 7 Moopgn oe po
dMn. H guown duaduieaoio g ahhoryng, Tg SLeQetvnong, TS ETEXTAONG RO TG TOORANONG TMV UARMV O JLOPOQETIRES YOV OELS
UETOUOQPMVETOL O8 Mot opnEenuévy duadiraoio diepetvnong xan xatavonong tov Idedv zot Tov VAMOUOU.

To €oya g mapovoag €xBeong elvol epmvevopévo amd exBépata g uéviung cviloyng tov Efpairot Movoeiov g EAddog
O OITOTUTTAVOUV TV EQUNVETD TTOU OIVEL 1) ROAMTEYVLS OTaL OTTd, VAMA TeEXUoL ToV dLoythieTovs mohMTtiopoy twv Efoainv g
EMddag, elte owtd eival Coyoapurd €oya, elte avuxelpneva omd Yoo, E6Ao, xaotl 1 vepaoua.

-Saranna Biel-Cohen, EmpehMitola, Zentéuporog, 2016

INTRODUCTION

The Jewish Museum of Greece is pleased to present FORM/Less, an exhibition of works by interdisciplinary artist Maria
Fragoudaki (b. 1983). Drawing from Plato’s “Theory of Forms”, the artist explores the ability of the senses to convey Ideas.
Whereas in Plato’s Phaedo the senses are seen as an impediment to the understanding of truth, this exhibition is a study of our
capacity to perceive through the senses. Thus, sense perception becomes an instrument of knowledge, and the physical, material
objects become a manifestation of abstract Ideas.

Fragoudaki, a chemist by training, interacts with the materials seeking Forms or Ideas indirectly associated with their conventional
intent or purpose. Each material or object manifests different Ideas and properties. The viewer, however, is only conditioned
to see some of those, often because they are more common or more dominant. In this exhibition, her works use the emotions
triggered by the visual experience as a process of revealing hidden Forms and Ideas.

Fragoudaki delves into the greater concept of materiality questioning what we see, what we feel and what we are able to understand.
Through her interaction with the material she is trying to reveal Forms that are inherent to the objects, but hidden at first sight.
“What is a stone? It is hard, but not always strong. It can be fragile, it can be brittle. As I interact with it, different characteristics and
emotions are revealed- sometimes obvious, sometimes surprising.” (M.F.) Once the artist interacts with materials, she becomes
aware of what they are and their properties and often transforms them, challenging our notion of reality. “Rope is stubborn, it has
its own personality. I want to work with it and discover it’s character. Rope can be curled, it can be hauled. It can stay soft, it can
tense and harden like steel. It is something that often needs strength to interact with and it becomes very physical to work with.”
(M.F.) Therefore all interactions with materials become a full, physical, experiential process.

This exhibition includes works from her Bed Sheet series, where the movement of fabric is frozen, alluding to different types of
beds and the relationships and experiences they cradle. A bed at the heart of a family or a heart broken bed. The beds that hold
our sleep and the place of our emotions are brought in front of the viewer in material form.

Shadows in Plato’s Cave, (2016) uses a method, also performed in a film featured at Sanjographie photo and film, Japan. Taking a
discarded canvas, Fragoudaki layers gesso on the canvas then rope which adheres strongly to the canvas. She pulls the rope from
the canvas with force. The penetrating ripping sound of destruction echoes, and pigment of the canvas beneath the gesso and rope
is revealed as an unexpected result pulling apart two bonded objects. Through this experiential process, a seamless flow from one
Idea or Form to another is achieved. The physical process of changing, exploring, expanding and challenging the use of materials
becomes an abstract process of exploring and understanding Ideas and materiality.

The works in this exhibition were inspired by artifacts from the permanent collection of the Jewish Museum of Greece. They

express the artist’s interpretation of the tactile, material culture of two thousand years of Jewish history in Greece through stone,
wood, paint, paper and textile objects.

-Saranna Biel-Cohen, Curator, September, 2016



River Lethe

Gypsum, mixed media and pigment on canvas
Myog, nt) texviry ®at oxQUARO YOWUa O RauPd
150 x 150cm/ex.

2016




Shadows in Plato’s Cave

Copper, mixed media and pigment on canvas

XoArnog, WHTH TEXVLRY KoL AXQUAMAO YOWuUa 0 ROUPA
120 x 120cm/ex.

2016




Voices

Gypsum, rope and acrylic paint

IMog, oyowvi ®ow axQUMxG Yowura o xoupd
110 x 110cm/ex.

2016
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What is a stone? It is hard, but not always strong. It can be fragile, it can
be brittle. As I interact with it, different characteristics and emotions are
revealed- sometimes obvious, sometimes surprising.

Rope is stubborn, it has its own personality. I want to work with it and
discover it’s character. Rope can be curled, it can be hauled. It can stay soft,
it can tense and harden like steel. It is something that often needs strength to

interact with and it becomes very physical to work with.
-Maria Fragoudaki

«Mia métpa umopel va eivar oxAney, ailid Oev elvar mdavra ovvari.
Mmoopel va eivar e¥0poavoty, va ordel o€ yilia xouudtia. Aovievovrag
uall ue ta vixd, amoxalVTTOVTaL OLAQOQETIXA YOAQAXTNOLOTIXG, XAl
ovvaloniuata — AAAES QOQES TEOQAVY xi AAAEG POQES ATTQOTOOHNTA.»

«To oyowi via mapdoeiyua Pydaler eva meioua, €xer ™ OLx1 TOU
TOOoWTIXOTHTA. AovAevovtas uall Tov vidbw ottt avaxaAvmtw To
yapaxtioa tov. Mmooei va tvAytel 1 va toafnytel. Mmooel va ueivet
ualaxo, ailia xar va teviwbOei, va yiver oxAnod oav arodi. Zvyvd
YOELACeTaL OVvaun yLa va AAAnAemiopdoetl xaveis uati tov xat n egyaoia
U auTo yivetal oA AUEDN, OWOUATIXY.»

-Mapio ®Poayrovodxn



Dusk

Wood shavings, gesso, wax and pigment on canvas
[Torovidia, yr€oo, neQl ®ow ORQUAKRGS YOWUO O ROUPA
150 x 150cm/ex.

2016




Untitled

Pigment and ink on canvas

Axoulno yowuo xow LehdvL g roupd
120 x 120cm/ex.

2016




Bed Sheets I-Bed Sheets of Berlin

Fabric, mixed media, ink and pigment on canvas

“Ypoaopo, prty texviry, LEAAVL %o OrQUALLO XOWUO O€ RouPd
150 x 150cm/ex.

2016




Bed Sheets 11

Fabric, mixed media and pigment on canvas

“Ypaouo, it TEXVIRA %o AXQUMKO YW 08 Xoupd
110 x 110cm/ex.

2016




Bed Sheets 111

Bd

7

Fabric, mixed media and pigment on canvas,
1 RO ORQUARG YOWUOL O RO

Y paouo, WrTy TEXVLK

120 x 120cm/ex.

2016
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— Lovers in Bed

Bed Sheets IV
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Fabric, mixed media and pigment on canvas
ULATY] TEYVIXY %Ol ORQU

Yoaoua,

,

110 x 110cm/ex.

2016




Bed Sheets V

Fabric, mixed media and pigment on canvas

“Y@oouo, prti TEXVIRY RO ARQUAMRO YOWUOL O€ RAUPd
110 x 110cm/ex.

2016




Morphé

Ink, enamel and pigment on canvas

Mehdvi, BEQVIROYQMUNL KO ARQUMKG YOWUA O ROUPA
120 x 120cm/ex.

2016




Peripeteia

Bubble wrap, mixed media and pigment on canvas

Bubble wrap, juxt texvirng xou oxQuUALRS Yowuo o€ ®oupd
120 x 120cm/ex.

2016




Escapee

Pigment, gesso and mixed media
ARQUMKRS YODUOL, YRECO KOL ULATH TEYVIXN
100 x 70cm/ex.

2016




Ousia

Wood shavings, gesso and pigment on canvas
[Torovidia, Y#ECO 1oL AnQUAMKRS YOWUA O RAUPA
110 x 110cm/gx.

2016




Diversity

Charcoal, ink, gypsum and pigment

Kdoppouvo, pnehavt, yihpog rat oaxQuALro yomuo
120 x 120cm/ex.

2016




Expansiveness

Gypsum and mixed media on canvas
Myog now uxty texviny oe o

50 x 50cm/ex.

2016

a




P — w T R R T L N
|

| |'rl" a /| P
il
gl | ‘J

J
5 2

P,
i

"' gy
PrEY

Formy/less

Silk thread, mixed media and pigment on metal rod

MetaEmt] ®AWOTY, IXTH TEYXVIRT] HOL ORQUAXO XOWUO 08 UETAAMXY 0dpdO
93 x 68cm/ex.

2016

Bike Wheels Reconstructed

Steel, rubber and enamel

2(0€00, AAoTLYO %O PEQVIROYQWUOL
67.5 x 45 x 30cm/ex.

2016



SOLO SHOWS

2016 “FORM/Less”, The Jewish Museum of Greece, Athens

2015 “Haptic Perceptions”, 103 Allen Street, New York

2013 “From NY to Southampton”, 4 N. Main Gallery, Southampton

2013 “Superheroes”, One Art Space Gallery, New York

2011 “Maria Fragoudaki”, Skoufa Galley, Athens, Greece

SELECTED GROUP SHOWS

2016 “Summer Exhibition”, The Royal Academy of Arts, London

2016 “Postcards from the Edge”, Sikkema Jenkins & Co Gallery, New York
2015 Scope Miami Beach Art Show, Miami

2015 “GACI Project with Prak-sis Exhibition”, Prak-sis Gallery, Chicago
2015 Scope Art Fair, Basel, Switzerland

2015 “No Parking”, Ca’ D’Oro Gallery, New York

2015 “Aegeanale”, Biennale Foundation, Kivotos Art Project, Myconos Island
2015 “Art Dovecotes”, Aegeanale, Tinos Island

2015 “Postcards from the Edge”, Luhring Augustine Chelsea, New York
2014 “On my mind”, New Century Artists, Chelsea, New York

2014 “Aegeanale”, Kivotos Art project, Myconos Island

2014 “Politeies” Tsichritzis Foundation, Athens

2013 Athens Biennale, Athens

2013 “Smyrni” The Historical and Folklore Museum of Aegina, Aegina Island
2013 “Aegeanale”, Kivotos Art project, Myconos Island

2013 “Talking about the Future” Melina Mercouri Foundation, Athens
2013 “Smyrni”, IANOS Art Gallery, Thessaloniki

2012 “Smyrni”, IANOS Art Gallery, Athens

2012 “The Other Greece”, Kouros Gallery, New York

2011 “Greece”, Skoufa Gallery, Spetses Island

2010 “Give me a sign”, Artville Gallery, Athens




Broypaguxd g Mapiog Poayrovddxn:

H swaotxds Mapia ®oayrovddnn yevviiOnre to 1983 omv ABnva. "Exovtag wg fdon g ™ Néa Yooxn, eumiérel pio mowrihio
OV YAWOOWYV, Gmtwg 1 Cwyoapwr], 1 YAUTTTI®Y, O X0QOS XL 1) TEQPOQUAVS ONULOVQYWDVTOS OPNYHOELS TTOU COVIavEVOUV
YONOLUOTTOLWVTAG VAXA TTOU TTEQLAAUBAVOUV AAOTLY L, Y10, VaoUa, LOVWTLXT TOVIO, ®*AWOTES, OYowvLd ®at xodua. Epumvevouévn
o6 to noAMTEYVIRG Rivua g dexraetiog Tov 1960 mou €yive Yvwotd wg Process Art, 1 xaotirdg doyLoe vo e0Tidler Gy ma
UGVO 0T 10N TOV XOWUATOS, AAhd OTaL (dLaL Tat VMXA RO OTOV TEOTTO 7TOU OAANAETLOQOUV HeETAED TOUS ROBMDG RO E TO YMDEO.
Ta €oya g €xovv exteOel o€ atounés naw opadwmés exBéoers oty Evpwry, tnv Augounii xow mv larovio ovumeguipfavouévmv
tov Summer Exhibition ot Royal Academy tov Aovdivov, Scope Miami, Scope Basel ®xa0dg xow oto Iotopixd rar Aaoyoagpuxd
Movoeio g Atywag xan oto Movoeio Puowrrig Iotopiag T'ovhavdon.

“EyxeL ohoxhnoaioel petomruytonés omovdég ot Xnueia oto Havemonipwo tov Aovdivou. Azté to 2012 wov Cev ot Néa Ypun,
€xeL magoxolovBnoeL towa art residencies oto [Tavemonjuo School of Visual Arts tng Néag Yooung nou €xeL egyaotel dimha otov
Donald Sheridan, master printer tov Andy Warhol, xa8®bg »ot otov Andrew Ginzel €va 00yx00vo Apueotrave RoAMTEY VN YVOOTO
yLoL T UEYAANGS #Alpakag €0ya TEYXVNGS TOV 0 dNUOOLO XMDEO %ot TLg eyxataotdoels Tov. [ToAd antd ta €oya g foloxovial og

OLeBveic LOLWTIKES HaL ETAUQIRES OVAAOYEC.

Artist Biography:

Maria Fragoudaki (b. 1983, Greece) The New York based interdisciplinary artist engages a variety of visual languages such as
painting, sculpture, dance and performance, to create narratives that are brought to life using materials that include rubber, rope,
tape, fabric and paint. Inspired by the art movement of the 1960’s known as Process Art, her focus has gradually shifted from the
use of paint to the material itself and how it interacts with space as well as with other materials.

Maria Fragoudaki has presented her work in numerous group and solo shows throughout Europe, the US and Japan including The
Royal Academy of Arts, London, Scope Miami, Scope Basel, the Historical and Folklore Museum of Aegina in Greece and the
Goulandris Natural History Museum in Athens.

She holds a Bachelor and a Master degree of Science in Chemistry, specializing on the physical properties of materials, from the
University of London and completed residencies at the School of Visual Arts, New York, in painting and mixed media. Her works

has been acquired by private and corporate collections around the world.



PRESS RELEASE

The Jewish Museum of Greece is pleased to present Form/Less, an exhibition of
works by interdisciplinary artist Maria Fragoudaki (b. 1983), curated by Saranna
Biel-Cohen.

Drawing from Plato’s "Theory of Forms", the artist explores the ability of the senses to
convey Ideas. Whereas in Plato’s Phaedo the senses are seen as an impediment to the
understanding of truth, this exhibition is a study of our capacity to perceive through the
senses. Thus, sense perception becomes an instrument of knowledge, and the physical,
material objects become a manifestation of abstract Ideas.

Fragoudaki, interacts with the materials seeking Forms or Ideas indirectly associated with
their conventional intent or purpose. She delves into the greater concept of materiality
questioning what we see, what we feel and what we are able to understand.

Through her interaction with the material she is trying to reveal Forms that are inherent to
the objects, but hidden at first sight. “What is a stone? It is hard, but not always strong.
It can be fragile; it can be brittle. As | interact with it, incorporating it in my paintings,
different characteristics and emotions are revealed. Sometimes obvious,
sometimes surprising.” Says Maria Fragoudaki.

Once the artist interacts with materials, she becomes aware of what they are and their
properties and often transforms them, challenging our notion of reality. “Rope is
stubborn; it has its own personality. | like to work with it, reveal its character. Rope
can be curled; it can be hauled. It can stay soft, it can get tensed, hardened like
steel. It is something that often needs strength to interact with and it becomes very
physical to work with.” (M.F.) Therefore all interactions with materials become a full,
physical, experiential process.

The works in this exhibition were inspired by artifacts from the permanent
exhibition of the Jewish Museum of Greece. They express the artist’s interpretation of
the tactile, material culture of two thousand years of Jewish history in Greece through
stone, wood, paint, paper and textile objects.

Exhibition duration: September 28 — November 14 2016.

Opening hours: Daily 09.00 — 14.30, Saturday: Closed, Sunday: 10.00 —14.00.
Admission fees: adults 6€, students 3€

Free admission for the opening.

For further information and photographic or printed material, please contact the Jewish Museum
of Greece, 39 Nikis st., 105 57 Athens, tel: +30 210 32 25 582, fax: +30 210 32 31 577,
info@jewishmuseum.gr, www.jewishmuseum.gr and Ms. Saranna Biel-Cohen
Saranna@Sarannabielcohen.com.




Artist Biography:

Maria Fragoudaki (b. 1983, Greece). The New York based interdisciplinary artist engages
a variety of visual languages such as painting, sculpture, dance and performance, to
create narratives that are brought to life using materials that include rubber, rope, tape
and paint. Inspired by the art movement of the 1960’s known as Process Art, her focus
has gradually shifted from the use of paint to the material itself and it’s interaction with
space as well as with other materials. Maria Fragoudaki has presented her work in
numerous group and solo shows throughout Europe and the US and her works have also
been featured at; The Royal Academy, London, the Historical and Folklore Museum of
Aegina in Greece and the Goulandris Natural History Museum in Athens.

She holds a Bachelor and a Master degree of Science in Chemistry, specializing on the
physical properties of materials, from the University of London and completed residencies
at the School of Visual Arts, New York, in painting and mixed media.



Press Release
FOR IMMEDIATE RELEASE

Athens, 29th November 2016

FORM/Less

NEW YORK BASED ARTIST MARIA FRAGOUDAKI
@THE JEWISH MUSEUM OF GREECE

*COLLECTORS’ ATTENTION CAPTURED BY THREE-DIMENSIONAL SCULPTURAL PAINTINGS

*JMG ANNOUNCES EXHIBITION EXTENSION
UNTIL DECEMBER 12™ DUE TO GREAT SUCCESS

*FEATURING FRAGOUDAKLI’ S NEW ‘BedSheets Series’

The Jewish Museum of Greece (JMG) has announced the extension of MARIA
FRAGOUDAKI’S new solo show “FORM/Less” where the New York based artist sets a
record of attendance. In view of this great success, “FORM/Less” will be extended
until December 12"

The Fragoudaki-Jewish Museum partnership began after her successful exhibition at
the Royal Academy of Arts London. This summer, Fragoudaki participated in the
‘Summer Exhibition 2016°, by showing UNTITLED (feathers, rope, pigment,
38x38x5cm / see attached image), which now belongs to a private collection.

What is happening beneath BedSheets?
FORM/Less exhibition is led by five works from Maria Fragoudaki’s brand new «Bed
Sheets» series. Movement, color and shapes wiped off on fabric, left alone to dry. By
standing in front of Fragoudaki’s three-dimensional canvases, the viewer animates
what was once felt; this time through his own consciousness. What would happen if
he could get under those sheets? Would the night storm in? Or would he wake up
and learn to live?

From the “Theory of Forms” to the theory of... Form/Less
Drawing from Plato's "Theory of Ideas", Fragoudaki explores the ability of the senses
to convey Ideas. Whereas in Plato’s “Phaedo” the senses are seen as an impediment
to the understanding of truth, “FORM/Less” is a study of the human capacity to
perceive notions through senses. Thus, sense perception becomes an instrument of



knowledge, and the physical, material objects become a manifestation of abstract
ideas. The artist delves into the greater concept of materiality questioning what we
see, what we feel and what we are able to understand. Through her interaction with
materials she reveals forms that are inherent to the objects, but hidden at first sight.

Maria Fragoudaki comments on her work:

““A STONE CAN BE HARD, but not always strong. It can be fragile, it can be brittle. As
| interact with it, incorporating it in my paintings, different characteristics and
emotions are revealed. Sometimes obvious, sometimes surprising.

ROPE IS STUBBORN; it has its own personality. | want to work with it and discover its
character. Rope can be curled, it can be hauled. It can stay soft; it can tense and
harden like steel. It is something that often needs strength to interact with and it

becomes very physical to work with”
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About the artist

www.mariafragoudaki.com

An MSc graduate in Chemistry from the University of London, Fragoudaki has a deep
knowledge of the physical properties of materials. In her process, Fragoudaki
interacts with materials that have contradictory properties (rubber vs feathers)
seeking Forms and Ideas indirectly associated with their conventional intend or
purpose. Through this interaction and manipulation of the materials Form emerges.
This is the Idea behind her latest three-dimensional sculptural paintings, which
belong to the series titled ‘FORM/Less’. Form emerges through the interaction of the
artist with formless materials such as feathers. Inspired by the art movement of the
1960’s known as Process Art, her focus has gradually shifted from the use of paint to
the material itself and how it interacts with space as well as with other materials.
She lives in New York and her studio is located in Chelsea (Manhattan), the mecca of
the New York contemporary art scene.

Her artworks have been exhibited in numerous solo and group shows in the US,
Europe and Asia, including the Summer Exhibition 2016 at the Royal Academy of
Arts/London, KG+ Sanjographie/Kyoto, Scope Miami Art Fair/Miami, Scope Art
Fair/Basel, Tsichritzis Foundation/Athens, Sikkema Jenkins in partnership with
VisualAids  Gallery/New York and Ca’ D’ Oro Gallery/New York.
Her works belong to international private and corporate collections.

About the museum

The Jewish Museum of Greece was first established in 1977 and housed in a small
room next to the city’s synagogue. It housed objects salvaged from WW I, whether
artefacts, documents and manuscripts of the 19" and 20" centuries, or the jewellery
of the Jews of Thrace that had been seized by the Bulgarians in 1943. The latter had
been returned to the Greek government after the abdication of the Bulgarian king
and the establishment of a communist regime in the country.



In 1998, the new building of the JMG was inaugurated and a new area had begun for
the Museum. In the following years it developed significantly and extended all its
activities, and especially the educational ones. Also, it improved its visitors services
and conducted thorough research efforts, the results of which were communicated
through several temporary exhibitions and special publications. Contact and
communication with the public and international relations and activities of the JMG,
signal an extensive social and scientific information and influence exchange.

About the curator

Saranna Biel-Cohen is the Executive Director of the Hermitage Museum Foundation.
She has spent ten years at auction houses and galleries in London and New York. She
has a B.A. in Cultural Anthropology and French Literature from the University of
Michigan and an M.A. in History of Art from University College in London. Biel-Cohen
chairs the Young Friends of the Hermitage Museum Foundation.
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For more information

Jewish Museum of Greece
39 Nikis st., Athens 105 57 GR
info@jewishmuseum.gr
saranna@sarannabielcohen.com
pressfragoudaki@gmail.com




